UNLV Symphony Orchestra by Krysa, Taras
Department of Music 
College of Fine Arts 
presents the 
UNL V Symphony Orchestra 








Chrissy McHugh, flute 
Dumitru Cemei, trumpet 
Masha Pisarenk:o, piano 
Flute Concerto 
I. Allegro Moderato 
II. Allegretto 
Trumpet Concerto 
I. Danse Agreste 
II. Nocturne 
ill. Final 
Piano Concerto in A Minor 
I. Allegro moderato 
II. Adagio 
ill. Allegro marcato 
Tuesday, April 24, 2012 7:30p.m. Artemus W. Ham Concert Hall 
Performing Arts Center 
University of Nevada, Las Vegas 
A native of Greater Philadelphia, Pennsylvania, Chrissy McHugh completed a Bachelor of Music degree in 
Flute Performance from West Chester University of Pennsylvania in 2010, studying with Dr. Kimberly 
Reighley, principal flutist of the Delaware Symphony. During her time at WCU, she participated in the Wind 
Ensemble and played principal flute in the WCU Symphony Orchestra under conductor Dr. Ovidiu Marinescu. 
She was a 1st prize recipient in the Sophomore Scholarship competition, runner-up in the S. Powell Middleton 
Scholarship Competition, and the undergraduate winner of the Senior and Graduate Student Concerto 
Competition, making her concerto debut with the WCU Symphony Orchestra playing Frank Martin's Ballade. 
After graduating, Chrissy partook in additional flute studies with Mimi Stillman, Yamaha performing artist and 
artistic director ofDolce Suono Ensemble. Chrissy is currently a 1st year masters student at the University of 
Nevada, Las Vegas, concentrating in Flute Performance under the tutelage of Dr. Jennifer Grim. She can be 
heard performing with the UNL V Wind Orchestra, and plays principal flute with the UNL V Symphony. 
Dumitru Cemei, born in Nisporeni, Republic ofMoldova, graduated from the Music Academy of Gheorghe 
Dima with both a Bachelor's and Master's degree in trumpet performance. He has consecutively won national 
and international competitions throughout Moldova and Romania. Currently, he is employed and tours with the 
National Radio Orchestra of Bucharest and National Youth Orchestra of Romania, but is currently on sabbatical 
in order to finish another Master's degree in trumpet performance at UNL V. 
Maria (Masha) Pisarenko, born in Siberia, traveled to Moscow to compete in the First Tchaikovsky Youth 
Competition. Her performance there helped her gain acceptance into the Central Music School of Moscow 
Tchaikovsky Conservatory where she graduated in 1997. She later studied at the Russian Academy of Music 
"Gnesinyh" where she earned her Bachelor/Master of Music degrees in 2005. Masha has performed solo and 
chamber recitals and concertos with orchestras in Russia, Europe, Asia and the USA. She is also a winner of 
several international competitions including second place in the International Piano Competition held by the 
Frederick Chopin International Organization, Rome (Italy) 1996, and in the International Piano Competition in 
memory of Sviatoslav Richter Paris (France) 1997. Masha is the winner of Reno Chamber Orchestra Concerto 
Competition (Reno) USA 2010 & University OfNevada Las Vegas Symphony Orchestra Concerto Competition 
(Las Vegas) USA 2012. Masha is currently working at her Doctorate of Music Degree at UNL V in Las Vegas, 
NV, where she lives, actively performs, and teaches. 
Flute Concerto 
Carl Nielsen ( 1865-1931) 
Carl Nielsen's Flute Concerto premiered on October 21, 1926, with Danish flautist Holger Gilbert-Jespersen, 
the work's dedicatee performing. As a highly diversified composer of incidental music and orchestral, chamber, 
and vocal works, Nielsen has only recently gained an international reputation as one of the most prominent and 
prolific Danish composers in history. In addition to composition, Nielsen actively served as a violinist and 
conductor with Denmark's Royal Chapel Orchestra in Copenhagen. Perhaps this traditional training contributed 
largely to Nielsen's artful integration of traditional classical forms, such as sonata-allegro form, with lush 
romantic harmonies. 
His six symphonies especially demonstrate this balance, with the fifth often cited as his best work. In his later 
compositions Nielsen began to adopt neo-classical aesthetics in an effort to reconcile emerging modem trends 
with his own traditional style. The flute concerto exhibits this turmoil between romantic and modem 
compositional features. 
While evoking a traditional classical concerto in the use of sonata-allegro form, the work contains only two 
movements: Allegro Moderato and Allegretto. The first movement is harmonically unsettled, moving quickly 
between different tonal centers. Even the work's orchestration suggests contrast: Nielsen accompanies the 
delicate flute line with a countermelody in the bass trombone. Throughout the work Nielsen creates drama by 
juxtaposing the solo flute's lines with the orchestra's material. While the two often complement each other, 
there are also many conflicting moments. 
Trumpet Concerto 
Henri Tomasi (1901-1971) 
A French musician of Corsican descent, Tomasi divided his career between composing and conducting. He 
concentrated his creative work in music for the theatre and for the orchestra, while his recreational activities 
took him to the podiums of concert halls and opera houses throughout the world. His music is colorful, highly 
rhythmic, and direct in feeling. At times it displays the influence of such non-classical musical forms as jazz 
and the folk music of various international cultures. The latter flavor grew out of his position as chief conductor 
of the French National Radio's colonial network during the 1930s. 
Tomasi made a specialty of composing concertos, a practice that earned him enormous gratitude from soloists 
worldwide. His interest extended far beyond the most familiar solo instruments, too. His 16 concertos featured 
not only the expected piano and violin, but also flute, saxophone, viola, hom, clarinet, trombone, bassoon, oboe, 
cello, harp, double bass, and two guitars. His most-performed concerto is the one for trumpet. He composed it 
in 1948 and dedicated it to soloist Ludovic Vaillant. These two artists gave the premiere in Paris on April 7, 
1949. Throughout the concerto, Tomasi calls for the 
soloist to use a range of mutes, thus extending the trumpet's range of colors and expressions. The first (and 
lengthiest) movement effectively combines cheeky energy and sweet, soaring lyricism. It concludes with a 
substantial solo cadenza, accompanied in strikingly imaginative fashion by a snare drum. Tomasi underpinned 
the atmospheric second movement, Nocturne, with delicate, impressionistic orchestration. The concerto 
concludes with a fast, witty, and virtuosic movement evoking a popular festival. -Rochester Philharmonic,© 
2010 Don Anderson. All rights reserved. 
Piano Concerto in A Minor 
Edvard Grieg (1843-1907) 
Pianist Edmund Neupert premiered Edvard Grieg's Piano Concerto in A Minor on April3, 1869 in 
Copenhagen, Denmark. The work is often compared to Robert Schumann's Piano Concerto in A Minor because 
ofthe two concerti's similar stylistic features and orchestration. As James M. Keller explains in the New York 
Philharmonic's program notes on the concerto, Grieg went to great lengths to secure a copy of Schumann's 
score. 
As Grieg shared in 1905 in the American journal, The Independent: 
"One day a fellow student who admired my creative efforts led me into temptation. He had a complete score of 
Schumann's piano concerto, which he had written out himself, and which at that time had not yet been 
published except for a piano reduction and separate orchestral parts. "If you will give me your quartet," he said 
one day, "I will give you the score of Schumann's concerto." I could not resist the offer. I still think with secret 
dread about the fact that my abortive early work very likely still exists somewhere in one of the countries of 
southern Europe." 
Indeed Grieg, born in 1843, closely followed on the heels of both Schumann and Felix 
Mendelssohn. His compositions owe much to these composers and the Hungarian piano virtuoso, Franz Liszt. 
Liszt reviewed Grieg's concerto when Grieg visited him in Italy in 1869 and was highly encouraging of the 
piece. His influence is especially evident in the work's last cadenza, a flashy demonstration of technical 
brilliance. Grieg maintained the classical three movement, fast-slow-fast form, however, unlike Liszt's more 
holistic approach to his piano concerti. 
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